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LYNN NOTTAGE: Crumbs from the Table of Joy

Remember to support your ideas with details from the writing.

Either 1(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:
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Lily:

Ernestine:
Lily:

Gerte:

Lily:

Gerte

Lily:

Ernie, | @ me up here jus lik ¢ u, tothinge worn and kb iny
fole wouldn'tee ngie methetimeofday.la mewithe mub
o untry in my bags fole got teary eg d and reminis ent as I'd
pas It was the ¢ ar white folk had burned out old Johns on,
and we'd gathered at Ree rend Duk tt's b urb , lis ening to
him preah on the evls of 0 m Crow for the umpteenth time,
p eakng the words as though they alone o uld purge the
demon. He whipped us into a terrible freny that wore us out.
I'd lik toa yla ughtthe p irit, butins ead | p ok my mind
... Afew mia lo lated words not k owing | was intended to
remain &lent. You Rk ow what a misa la lation i® It's a i ng,
‘If y all peasy head Negroes ain't happy, why don’t g u go up
to cty hall and demand e me rep et . I'm tired of pray ng,
goddamnit!’ Mind & , | alwag wanted to leae . And mind & , |
might not hae a id ‘goddamn.’ But thoe words p ok n by a
poor o lored gal ina e all c ak r town meant g u're morally
o rrupt. A o mmunis, Ernie. Whole town & ared me down,
nobody would gie me a word. It was finally the & ares that
droe me North. Stares from folk of our @ ry pers as on, not
jus the c ack rs You want to be part of my ree lution? You
k ow what | a y to that, get g ure If a profes on lie a nure
or 8 mething ® no matter where g u are or whattheya y, g u
a n alwag walk into a room with ¢ ur head held high, 'a us
¢ Ullalwag be es ntial. Period. Stop! But g u gotta find g ur
own ‘root’ to the truth. That's what | do. Was true, is true, a n
be true, will be true. You ain’'t a 0 mmunis , Ernie!

No?
Not g t! You jus thinkng, b ile.Amoves ara n'thae politis

[LILY laughs. A moment. GERTE enters from the bedroom,
flustered.]

Erm 8 me. | heard the nois . | thought Godfrey was home.
Sometimes | get a red in the dark when he is at work | fix
mg If 8 mething to eat and | feel better. [Gives ERNESTINE
an imploring smile, then heads toward the kitchen]

Doy uwantadrink
[GERTE stops short.]
[Surprised]: Thank g u.

[LILY passes her glass to GERTE. GERTE knocks the drink
back.]

Eag doesiit.
[GERTE refrains from making eye contact with LILY.]
It's a little quiet, ain’'t it? Wouldn’t mind ®8 me mus c

[ERNESTINE turns on the radio. Mambo music plays. LILY
pours GERTE another drink. The women stand awkwardly for
a moment. LILY offers GERTE her hand. GERTE accepts it.
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Or 1(b) To what ek ent does Nottage’s portrag | of Godfrey mak v ugn pathie with him?
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Ernestine

Lily:

Gerte:

Lily:

Ernestine:

How does Nottage v dly depit the relationk ips between the three women in

ending to At 27

3

The music swells as they are swathed in the brilliant, flickering
glow of the cinema. LILY and GERTE do an elaborate mambo.]

[To audience]: At leas | wik they had. But there they & ood.

[The music stops abruptly. The women stand silently, facing
each other.]

Arep ug reg udontwanta drinkR

I b ould go to k eep, really. [She begins to leave] Good night.
[As she leaves, she touches LILY’s shoulder] | wis —

Pleas don't embarras me with g ur artio lation of regrets
[GERTE smiles and exits.]

[To ERNESTINE] You're look ng a little tired g urs If.

Will g u turn out the light?

[LILY gives ERNESTINE a hug. ERNESTINE exits. LILY
makes her way over to ERNESTINE'’s graduation dress. She
rips the lace off of the bottom of her slip and begins to sew it
around the collar.]

(from At 2, Se ne 4)
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WOLE SOYINKA: Death and the King’s Horseman
Remember to support your ideas with details from the writing.

Either 2(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:

Elesin: Wait.

Content removed due to copyright restrictions.
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The hidden path to me.

(from Se ne 3)

How does Soy ne mak this moment in the play ® dramatic and mg eriou8

Or 2(b) How far does Soy na 8 gget that Pilk ngs is rep onk ble for the failure of Eles n’s ritual
death?
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TENNESSEE WILLIAMS: A Streetcar Named Desire
Remember to support your ideas with details from the writing.

Either 3(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:

Blanche: I am not being or feeling at all & perior, Stella.

Content removed due to copyright restrictions.
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As the lights fade away, with a lingering brightness on their
embrace, the music of the ‘blue piano’ and trumpet and drums
is heard.]

(from Se ne 4)

How does Williams mak thisa b a memorable and & gnifia nt moment in the plag

Or 3(b) Ep lore the wag in whib Williams powerfully portrag Stanley s c uelty.

Do not us the paa ge printed in Question 3(a) in anw ering this ques ion.
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WILLIAM SHAKESPEARE: A Midsummer Night’s Dream

Remember to support your ideas with details from the writing.

Either 4(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:
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Snout:

Bottom:

Quince:

Puck:

Quince:
Bottom:
Quince:
Bottom:

Puck:

Flute:

Quince:

Flute:

Quince:

Flute:

Bottom:
Quince:

Puck:

Whata y ¢ u, Bottom?

Some man or other mus pres nt Wall; and let him haeg & me
plats er, or 8 me loam, or® me rough-a & about him, to & gnify
wall; and let him hold his fingers thus and through that c anny
b all Py amus and Thib y whip er.

If that may be, then all is well. Come, 8t down, ee ry mother’s
® n, and rehears g ur parts Py amus ¢ u begin; when g u
hae spok ny urp eeh , enterinto that brak ; and & ee ry
one ao rdingto hisa e.

[Enter PUCK behind.]

What hempen homep uns hae we swagg'’ring here,
So near the t adle of the Fairy Queen?

What, a play toward! I'll be an auditor;

An at or too perhaps ifle ea us .

Speak Py amus Thib vy, & and forth.

Thisby, the flowers of odious savours sweet —
‘Odious — odorous

— — odours savours sweet;
So hath thy breath, my dearest Thisby dear.
But hark, a voice! Stay thou but here awhile,
And by and by | will to thee appear.

[Exit.]
A s ranger Py amus than e’er plag d here!

[Exit.]
Mus | p eak now?

Ay, marry, mus ¢ u; for g u mus unders and he goes but to
8 e anoie that he heard, and is to 0 me again.

Most radiant Pyramus, most lily-white of hue,

Of colour like the red rose on triumphant brier,
Most brisky juvenal, and eke most lovely Jew,
As true as truest horse, that yet would never tire,
I'll meet thee, Pyramus, at Ninny’s tomb.

‘Ninus tomb’, man! Why,  u mus notp eak that g t; thaty u
anw erto Py amus You p eak all g ur part at one , o es and
all. Py amus enter: g ura eis pas ;itis ‘nee rtire’.

O — As true as truest horse, that yet would never tire.
[Re-enter PUCK, and BOTTOM with an ass’s head.]
If I were fair, Thisby, | were only thine.

O mons rous O brange! We are haunted. Pray mas er! fly,
mas ers Help!

[Exeunt all but BOTTOM and PUCK.

I'll follow you; I'll lead g u about a round,

Through bog, through buk , through brak , through brier;
0475/33/0/N/24
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Bottom:

Snout:

Bottom:

Quince:

Bottom:

9

Sometime a hors I'll be, 8 metime a hound,

A hog, a headles bear, 8 metime a fire;

And neigh, and bark and grunt, and roar, and burn,
Lie hors , hound, hog, bear, fire, at ee ry turn.

[Exit.]
Why do they run awa¥ Thisis ak ae ry of them to mak me
afeard.
[Re-enter SNOUT.]
O Bottom, thou art b ang’d! What do | 8 e on thee?
Whatdog ue e? Youe eanas headofg urown,doyg u?

[Exit SNOUT.]

[Re-enter QUINCE.]
Bles thee, Bottom, bles thee! Thou art trank ated.

[Exit.]

I 8 etheirk ae ry:thisisto mak anas of me;to fright me, if
they o uld. But | will not & ir from this plae , do what they a n; |
will walk up and down here, and | will 5 ng, that they b all hear
| am not afraid.

[Sings.]

The ous o k so blak of hue,
With orange-tawny bill,

The thros le with his note & true,
The wren with little quill.

(from At 3, Se nel)
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Explore the wag in whib Shak p eare mak s this moment in the play 8 entertaining.

Or 4(b) Helena feels that b e is treated unfairly.
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How does Shak p eare vivdly o ne y thi8
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WILLIAM SHAKESPEARE: Othello

Remember to support your ideas with details from the writing.

Either 5(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:
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Othello:

lago:

Othello:
lago:

Othello:
lago:

Othello:
lago:
Othello:
lago:

Othello:
lago:

Othello:

lago:
Othello:

She had eg s and bh os me. No, lago;

I'll 8 e before | doubt; when | doubt, proe ;
And, on the proof, there is no more but this —
Away at once with loe or jealou$

| am glad of this for now | b all hag reas n

To b ow the loe and duty that | bear g u

With frank r p irit. Therefore, as | am bound,
Ree ie itfrom me. | p eak notg t of proof.
Look to g ur wife; obe re her well with Cas o;
Wear g ur eg sthus notjealous nors a re.

| would not hae @ ur free and noble nature
Out of 8 If-bounty be abus d; look to't.

I k ow our o untry dip ob tion well:

In Venie they do let God & e the prank

They dare not B ow their hub ands their bes 0 ns ene
Is not to leave’t undone, but kB ep’t unk own.

Dos thoua ye ?

She did dee ie her father, marriyng g u;
And whenh es em'dto b ak and fear g ur look
She lov d them mos .

And s h e did.

Why, go to then!
Shethat,® ¢ ung, o uldgie outs b as eming,
To e el her father's eg sup tos as oak —
He thought 'twas with c aft. But | am mub to blame;
| humbly do bee eb g u of g ur pardon
For too mub lovng g u.

| am bound to thee for ee r.
| see this hath a little dak 'd ¢ ur p irits
Not a jot, not a jot.
I'faith, | fear it has
I hope ¢ u will o nsder whatis p oke
Comes from my loe ; but | do s e g uare movd.
| am to pray g u notto s rain my p eeh

Togroe ris esnortolargerreah
Thantos p icon.

| will not.

Should g udos , my lord,
My p eeb shouldfallintoa b viesue s
Whib my thoughts aim’d not. Cas 0's my worthy friend —
My lord, I 8 e g u are mov d.

No, not mubh mov d.
| do not think but Ded emona’s hones .

Long lie shes !andlonglie g utothinke !

And g t, how nature erring from ite If —
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lago: Ay, there’s the point: as — to be bold withg u —
Not to affet many propos d math es
Of her own clime, o mplek on, and degree,
Whereto we 8 e in all things nature tends —
Foh! one may m1 ellins b a will mos rank 50
Foul dip roportion, thoughts unnatural.
But pardon me — | do not in pos tion
Dis int ly p eak of her; though | may fear
Her will, reo iling to her better judgment,
May fall to matb @ u with her o untry forms 55
And happily repent.

Othello: Farewell, farewell.
If more thou dos pere ie , let me k ow more;
Set on thy wife to obe re . Leag me, lago.

lago: My lord, | tak my leae . 60
[Going.

Othello: Why did | marr® This honets t eature doubtles
Sees and kh ows more — mub more than he unfolds

(from At 3, Se ne 3)

How does Shak p eare & rik ngly portray lago at this moment in the plag

Or 5(b) Ep lore how Shak p eare dramatia Ily portrag Roderigo as a vt im.
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0475/33/0/N/24

PMT



12

BLANK PAGE

Permis on to reprodue items where third-party owned material protet ed by o py ight is int uded has been e ught and teared where pos ble. Ee ry
reae nable effort has been made by the publis er (UCLES) to trae o py ight holders but if any items requiring t earane hae unwittingly been int uded, the
publib er will be pleas d to mak amends at the earlies pos ble opportunity.

To aw id the is e of di os re of anw er-related information to a ndidates all o py ight ak owledgements are reprodue d online in the Cambridge
As = entInternational Edua tion Copy ight Ak owledgements Book et. This is produe d for eab e ries of ea minations and is freely am ilable to download
at www.a mbridgeinternational.org after the lie e& mination & ries

Cambridge Ae = ent International Edua tion is part of Cambridge As & ent. Cambridge A & ent is the brand name of the Unie rsty of Cambridge
Loa | E&a minations Sy dia te (UCLES), whib is a department of the Unie rs ty of Cambridge.

© UCLES 2024 0475/33/0/N/24

PMT





